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Abstract

Scholars believe that those who want to theorize should possess two types of specialized 
knowledge: knowledge of a phenomenon about which they want to theorize and knowledge 
of methodologies of theorization. Codifying the method of research is a separate branch of 
science which is called methodology. Methodology is a knowledge which focuses on processes 
and tools applied in the system of knowledge accumulation and the procedures of applying 
it. This knowledge can be considered as the translation of a paradigm’s principles into the 
language of research methodology. Accordingly, two main approaches to methodology, that 
are quantitative and qualitative, can be distinguished. On the other hand, theory, in its most 
fundamental form, is a kind of model. Theory was created when man used logic instead of 
myth in confrontation with realities and tried to discover cause and effect relations between 
phenomena. Moreover, theory summarizes the past, animates the present and elucidates 

architecture are not very clear. The application of theory in architecture requires an exact 
and deep knowledge of theory and paying attention to its characteristics.

By a comparative-analytical investigation of the subject and studying the books, articles 

explore two key concepts of method and theory in applied researches and elucidate various 
meanings of the two concepts from quantitative and qualitative perspectives. Furthermore, 
it investigates the characteristics of architecture theory in order that the features of theory 
in architecture are understood better.  

Keywords: quantitative methodology, qualitative methodology, theory, architecture design, 
                   theorization in architecture 

A Comparative Study of Methodology and Theory
from the Perpectives of Quantitative and Qualitative Researches 
Focusing on Theorization in Architecture

Niloufar Malek*

* Assistant Professor, Faculty of Architecture and Urban Planning, Art University of Isfahan, Iran

Received: 2012/2/13

Accepted: 2012/11/28
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Abstract

Trying to propose a harmonious interaction between human and Nature, new ontological 
theories have been developed in the course of recent decades, resulting in different approaches 
to nature in architecture. The multiplicity and variety of these theoretical and practical 

interaction with architecture.
This paper addresses the question what is the true interaction between Nature and the 

built environment? Clarifying such a relationship between Nature and architecture, different 
aspects of Nature’s manifestation in the built environment and architectural approaches to 
Nature will be explored both in theoretical and practical points of view. Investigating Islamic 
doctrine via deductive argument, it is going to be proven that the quality of architecture 
depends on the quality of its relation to Nature at different levels and aspects. Accordingly, 
different types of Nature manifestation and architectural approaches to Nature will be 
presented. Achieving this aim, the approaches of Iranian traditional architecture will be 
studied by concentration on four houses in Kashan, Naeen and Yazd and using the ground-
based method of research. 

As a result, this paper is going to emphasize the all-embracing presence of different 
aspects of Nature through two fundamental architectural notions, i.e. perfection and harmony.

Keywords: nature, architecture, Islamic ontology, Iranian traditional houses

Nature and Architecture in Islamic Ontology
A survey on traditional houses of central plateau of Iran with emphasis 

on four houses in Yazd, Naeen and Kashan

Samira Adeli*

* Lecturer, Saba Art and Architecture Faculty, Shahid Bahonar University, Kerman, Iran
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Abstract

Vaghaye’ Etefaghieh and Dolat Ellie Iran are among the most important newspapers 

Abulhasan Khan Ghafari (Sani’ al-Molk) illustrated the epigraphs of Vaghaye’ Etefaghieh
and Dolat Ellie Iran.

By introducing the artists of the two newspapers and the newspapers from visual aspect, 
the authors of this article try to demonstrate the visual similarities and differences between 
the epigraphs of these newspapers via emphasizing their visual values which is the aim of 
this research. What is investigated in this research is the importance of Qajar newspapers 

delicacies of images and patterns around the emblem of Lion and Sun have been illustrated 
differently. Accordingly, the questions of this research are as following:

How has the harmony in the decorative space around the emblem of Lion and Sun been 
designed?

What are the differences and similarities between the epigraphs of Vaghaye’ Etefaghieh
and Dolat Ellie Iran newspapers?

The research methodology in this article is descriptive-historical and the data of this 
research is gathered by using library sources such as written documents and artistic works of 
that period. Finally, it is concluded that the epigraphs of the two newspapers were creative 
and affected by the incidents of the newspapers. Moreover, the works of Mirza Aligholi 

Keywords: epigraph of Vaghaye’ Etefaghieh newspaper, epigraph of Dolat, Ellie Iran 
         newspaper, lithography. 

A Comparative Study of Epigraphs Early Issues 
of Vaghaye’ Etefaghieh and Dolat Ellieh Iran
Newspapers

Elaheh Panjehbashi* Abolghasem Dadvar**

* Ph.D. Candidate, Faculty of Art, Alzahra University, Tehran, Iran  
** Associate Professor, Faculty of Art, Alzahra University, Tehran, Iran
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Abstract

The art of Sassanid period is considered as the last stage of ancient Persian art. Animal 

because of their beauty and symbolic meanings. In the survey of Transoxiana’s art, the 

especially animal motifs, was common in the textiles of this area. Therefore, the main 
questions of this research are about the exchange of animal motifs and the reasons behind 
such common artistic themes between the artists of this region.

 The works of Persian art brought to the Transoxiana through different ways such as 
political, religious, cultural and commercial, created a number of common designs and 
motifs. In order to demonstrate the effects of animal motifs of Sassanid art on Transoxiana 
textiles, after reviewing special physical features and symbolic meanings of animal motifs 
used in Sassanid art, the reasons for the transfer and effectiveness of such motifs are 
investigated analytically. Moreover, comparing the obtained samples and explaining their 
similarities and differences, it is concluded that these motifs were transferred to this area 
through the Silk trade Road and were welcomed due to religious communalities existed 
between the residents of this region and  Persian people. Finally, it can be said that the 

with a few differences. 

Keywords: Transoxiana, Sassanid textiles, symbolic motifs, animal motifs

on the Designs of Transoxiana Textiles 

Hossein Mehrpouya*  Zahra Dehghani*  Hamid Aalinezhad***
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*** M.A. of Philosophy of Education, University of Shiraz, Iran
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Abstract

second Mongol invasions in thirteenth century (A.D) when Mongol empire was established 
in Persia. There is no doubt in the lack of artistic and cultural background of Mongols and 

Persian painting. On the other hand, the taste of Mongol conquerors was gradually formed 
or, better saying, corrected by Persian art and culture. There is not much research about 
the characteristics of Chinese painting during the Yuan dynasty and the origin of Chinese 
elements in Persian painting. Exploring these issues, we try to clarify the image of Mongol 
period. We will focus on the bilateral artistic relationship between Iran and China via 

these samples we can name: The Great Shahnameh, Jame’ al-Tawarikh by Rashidoddin 
Fazllollah, Manafe’ al-Haywan by Ibn Bakhtishu, Kellila va Demna and some Chinese 
examples from Sung and Yuan periods such as Kaoku Ming, Li Tang, Chaopu Chu, and 

this era. The research method in this article is comparative and qualitative based on a 
descriptive-analytical view.

Keywords: Persian painting, Chinese painting, Mongol era, 12th-14th centuries (A.D)

A Study of Interactions between Iranian and Chinese Painting 
in 12th-14th Centuries
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Abstract

Dante’s Devine Comedy, the greatest European literary work of Middle Ages (1300.A.D), 
and Meraj Nameh (a description of Prophet Muhammad’s Ascension written in prose) are 
regarded as two examples of a spiritual journey to the hereafter. The creation of such works 
which resulted from religious and ethnic beliefs in the two Western and Eastern cultures 
has always inspired artists (poets, authors, and painters) throughout different eras. Gustave 
Dore’s illustrations of Dante’s Devine Comedy in the West and images of the illustrated 
version of Shahrokhi’s Meraj Nameh in the East can be considered as comprehensive 
expressions of Passage phases and description of events in such works. Since the most 
important references in the mentioned pictures and illustrations are intertextual (narrative – 
visual) ones - also known as intersemiotic translation- a question raised here is whether it is 
possible to discover the similarities between the two mentioned works through intertextual 
reading and comparison of the pictures.

Resaleh Merajieh–
on Dante (as researchers believe) and applying an indirect contrastive– intertextual approach, 
the present study attempts to introduce and compare the similar pictures from an intertextual– 
narrative viewpoint.

Previous studies indicate the existence of pictures with similar themes and contents in 
various phases of the journey such as the prologue, the Hell and the Heaven in the two 
works which, though similar in content and theme, take different imaginary viewpoints in 
their manifestation due to basic cultural differences.

Keywords: llustration,  miniature, Dante’s Devine Comedy, Shahrokhi’s Meraj Nameh,
intertextual
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Abstract

Semiotics is a theory and method which helps us to analyse the creation of meaning 

the semiotic and phenomenological discourse analysis of the visual/verbal interaction in 
calligraphies. The hypothesis of this research is that any interaction should be meaningful 
in the framework of the discourse and, regarding the problem of identity, it will necessarily 
be a tentative relationship. As a conclusion, it can be understood that the text, relying on 
its material capacity, has changed the situation of the self/other by creating a new pictorial 
semiosphere and thus there happens a revolution in the relationship between word and 
image (visual and verbal elements) of the calligraphy in the new world of the text. The 
research offers us new theoretical frameworks which help us to go beyond the borders of 
the theory of Kress and van Leeuwen about the motivational character of the signs in the 
interest of Paris School point of view. Besides that, we can combine the Discursive Systems 
of Landowski theory with the Somiosphere theory of Lotman and claim that discursive 

view of Lyotard about the anti-discursive character of the ‘image’ which plays a great role 
in the world of text for creating an accidental discourse via playing the role of the ‘other’ 
in front of the ‘text’. 

Keywords: phenomenology, discourse analysis, interaction, visual system, verbal system
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Abstract

The ceramic art of Iran in early Islamic period followed the same way as the historical 
periods of Iran before Islam (Parthian and Sassanid). Arab’s poor knowledge of art caused 
them to enjoy the fruits of cultural and artistic heritage of their conquered realms. Since 
their religion inhibited them from eating and drinking in golden and silver dishes, they 
inclined to use ceramic dishes. They also enjoyed the fruits of ceramic art of pre-Islamic 
periods in Iran. Hence, a lot of ceramic works of early Islamic period in Iran have been 
affected by the art of pre-Islamic periods and consequently the similarities between these 
works resulted in some misunderstandings about the two periods. Therefore, it is necessary 
to shed light on the similarities between the potteries of the pre-and-after Islamic periods 

Muslim ceramic artists all over the world. The present paper tries to investigate the subject 
analytically and descriptively by using library sources and historical methods. In this article, 
by Iran we mean the ancient Iranian Empire (particularly Parthian and Sassanid periods), 
not contemporary Iran with its geographical and political borders.                                                                                        

Keywords: Sassanid, Parthian, ceramic, Islamic ceramic
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Abstract

Fars region, both in pre-Islamic and Islamic periods, was a center for government and 
consequently for culture and art. This matter caused the growing and improvement of book 
illustration in this region. There are various illustrated manuscripts in Shiraz School in 
different periods that prove this. Considering produced manuscripts in this region which 
are independent of eastern Iran pictorial traditions, the question is: how can be the effect 
of pre-Islamic pictorial art as an imagery tradition observed in this area? The purpose of 

Shahnama
of  picture and book illustration in some of the books of Iranian historians (such as Ibn 

Shiraz School book illustration in Al-e Inju era have been considered. Comparing the 
proportion and composition of artwork in two Shahnamas of Shiraz School in Al-e Inju 
period and pre-Islamic survived reliefs is also done in this research. We have chosen 
analytic-comparative method of research along with library data collection. Regarding 
historical documents and comparing pictorial elements, it can be said that the pictorial 
tradition in this area is based on pre-Islamic pictorial tradition and such tradition has a 

Keywords: Sassanid, Fars, pictorial tradition, Shiraz School, Al-e Inju
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